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As a kid, I always loved serialized books. It’s the reason why people love ‘Harry Potter.’ Serialization is amazing. It works in television. 

It works in film and it works in books. Especially when you’re a young kid, you get attached to these characters. —Mindy Kaling 

 
 

English 2510: Intermediate Creative Writing 
LaTanya McQueen//LDMCP6@mail.missouri.edu 

Office Location in Tate Hall, Room #20 
Office Hours: Tuesday and Thursday 2-3 but appointment preferred 

    
 
COURSE DESCRIPTION 

One would think with the rise of e-readers, tables, and smartphones that the serial 
novel, once popular during the 19th century with writers like Charles Dickens, Leo 
Tolstoy, and Joseph Conrad, would have seen a resurgence in the form. In fact, it 
took the nonfiction podcast Serial to bring mainstream attention once again to the 
serialized form. In addition to the Serial podcast, this fiction course will read 
contemporary serialized short stories by Jennifer Egan, Rick Moody, and Joe Meno 
and watch the critically acclaimed Japanese film Rashomon to examine how the 
serialized narrative has been adapted for the twenty-first century. These works, 
along with corresponding writing exercises, will inspire you to write your own 
short stories (including your own serialized story, written in parts, over the 
beginning of the semester). In this age of digital literature it’s also important to 
consider how we can incorporate technology to tell our own stories in new and 
exciting ways (as well as to think about how different mediums affect the stories we 
tell), so you’ll work collaboratively on the creation of your own serialized story 
podcast. 

 
TEXTS/MATERIALS 

 Our main “text” for this semester will be the first season of the podcast Serial. 
All of the episodes are free to listen to or download from either ITunes or the 
Serial website: http://serialpodcast.org/. 

We’ll read a few additional contemporary stories that have utilized the 
serialized narrative format. These include Jennifer Egan’s “Black Box,” Rick 
Moody’s “Some Contemporary Characters,” and Joe Meno’s “Star Witness” 

In addition, we’ll view the film Rashomon and read “In A Grove” by Ryūnosuke 
Akutagawa, the story that served as a basis for the film.  

 We will do a workshop of one story, of which you’ll have to print out and 
bring copies (16) to class. Depending on the length of your story and where 
you go to print your copies, you should expect to budget around 7-20 dollars 
for this expense (this workshop will happen midway in the semester so most 
likely you will have blown through whatever print credit you have, so don’t 
bet on using that for this). 

 Towards the end of the semester, we will in groups create our own podcasts 
of a serialized story. To do this, we will use GarageBand to record and edit. 
GarageBand is available free on any Apple computer, so if you have one 
fantastic but if you don’t it’s okay. With just your student ID you can check 
out an Apple laptop as well as an IPad and sound recorders (even flash drives 
and USB charger cables!) from either the Ellis Library, Engineering, Health 

http://serialpodcast.org/


 2 

Sciences, and the Journalism libraries. Here’s the website for more 
information: http://library.missouri.edu/about/equipment/ 

  
WHAT IS SERIAL? (FROM THE ITUNES DESCRIPTION) 

“Serial is a podcast from the creators of This American Life, hosted by Sarah 
Koenig. Serial unfolds one story—a true story—over the course of a whole 
season. The show follows the plot and characters wherever they lead, through 
many surprising twists and turns. Sarah won’t know what happens at the end of the 
story until she gets there, not long before you get there with her.” 

Starting after our first class, for the following six weeks we’ll listen to the episodes 
of Serial. Each episode is between 30-60 minutes long. 

Serial is meant to be listened to but I understand that this may be an adjustment for 
some of you. This is why for the first episode I will provide a link to the transcript 
as well on Blackboard for those who wish it. For the rest, I urge you not to try to 
find other transcriptions online and only listen. Even if you’re having trouble 
following, that’ll be something important to discuss. 

HOW TO FIND SERIAL (TWO OPTIONS): 
 1.) Access the recordings from the Serial website:  

http://serialpodcast.org/. 

 2.) Download the podcast from the ITunes Store. 

Both of these options are free.  
 

GRADING BREAKDOWN AND EVALUATION 

o Workshop Story (written and turned in on time):  10%  
o Written Feedback Critiques:     15% 
o Class Discussion of Serial and Workshop Stories:   15% 
o Writing Exercises/Assignments:    25%  
o Serialized Narrative Project  

(including weekly comments of other’s work)  15% 
o Podcast       20% 

 

Excellent work (A) shows initiative and sophistication that consistently exceeds 
expectations, reflecting a deep commitment to the creative process; a capacity for 
analysis, reflection, and bold revision; and/or an active, thoughtful leadership role in 
the class. 

Good work (B) exceeds requirements by demonstrating evidence of effective revision; 
showing preparation, organization, and improvement; and/or contributing actively 
and constructively in the classroom. 

Satisfactory work (C) engages with the creative process, is completed on time, gives 
basic attention to revision, shows improvement, and/or contributes positively to the 
classroom environment.  

Unsatisfactory (D) work or lower means that you have not met minimum class standards 
in some way. 

 

http://serialpodcast.org/
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READING & WRITING ASSIGNMENTS 

I will provide you with comprehension questions that you must answer as you 
listen to the Serial podcast. These are meant to help make sure you are listening to 
what’s happening in the podcast so that most of our class time isn’t spent on 
recapping the episode.  

For the stories, I’ll include guiding questions that you should be thinking about in 
preparation for the next class discussion. 

In addition, I will assign writing prompts that will correspond to the Serial 
episodes, the stories, and the film. These are meant to get you generating material 
for the longer workshop story later in the semester. Be prepared to turn in both of 
these at the beginning of the next class.  

If you do not do the “listening” of Serial or the reading, then I will have to resort to 
having quizzes in class instead of us having a discussion. Quizzes suck. Don’t make 
me do this. 

 
CLASS STRUCTURE 

The bulk of the beginning of the semester will be a discussion of Serial and how 
aspects of how the podcast is constructed can be applied to the craft of fiction. In 
addition to class discussion, throughout the semester we will also do a series of 
(this will have more of a function towards the end with the podcast assignment) 
writing assignments either collectively or collaboratively in small groups. The 
purpose of these craft-based assignments is to 1.) get you outside your comfort 
zone to help generate ideas and 2.) to provide you with a fellow writer(s) of 
similar interests and experience to help inspire you during this semester and also so 
that after this class is over you'll have someone to continue sharing your ideas and 
material if you so choose. 

 
SERIALIZED STORY PROJECT 

Over the course of this semester, you’ll write your own serialized narrative. Think 
of it as a story in pieces and each week you’ll give your audience (the class) a new 
piece. You can tell a linear story or do a story in fragments. We will brainstorm 
potential story ideas in class (or I can give you prompts if you’re concerned). 

By Friday of every week (you’ll get a reminder about this on Thursday’s class), you 
will upload to Blackboard 500 words of a story (this should be something you’re 
open to seeing its possible avenues). 

Over the weekend, you will pick at least three of the other students’ stories to 
comment on (every week you must pick three different students. Also, when you 
log onto Blackboard, you cannot pick a story that has comments from more than 
three other students).   

Comments will be due before class on the following Tuesday’s class. You will 
evaluate the comments and take at least one of the comments into consideration 
for the next installment. 

Questions to Ask (this is just a sampling of questions. We’ll discuss more of them to 
ask as the semester progresses): 

o Where do you see the story going? Can you offer suggestions to what you 
see happening? 
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o Are there characters introduced that you’d like to hear more from or be 
more integrated in the plot somehow? 

o Do you have a good sense of the voice telling the story?  
o What type of story is this? How would you characterize it in terms of 

genre? Does it stay within the confines of that genre or veer dramatically 
from it? 

o Should the story start someplace else (either in a different point in term or 
in another place)? 

 
WORKSHOP & WORKSHOP FEEDBACK 

Each student will workshop one piece of short fiction (10-15 pages; Times New 
Roman font size either  10 or 12; one-inch margins) throughout the course of the 
semester. You will be expected to come to class  prepared. This means that on the 
date selected on the syllabus, you will need to bring printed copies (16) for 
everyone in the class.  

You will also need to turn in comments on the pieces being work-shopped. These 
comments should be a minimum of one page typed, and you will need to bring 
two copies: one for the writer being work-shopped that day and one for me. 

Participation is part of your grade, and includes active involvement in all 
discussions, written comments on your classmates’ work, turning in all workshop 
stories on time, and being punctual.  

I have specific guidelines for how the workshop should be handled that I will 
address later in the semester when the time comes. 

When in the workshop environment, a few things are crucial. First, be helpful. If 
you don’t like something, you need to be able to explain why. Being articulate will 
help you become more aware of your own style, and will give the person whose 
work you are critiquing a reason to take your feedback seriously. Secondly, be 
polite and be generous. Everyone is putting themselves out there, and it’s hard, so 
respect is an absolute requirement.  

 
PODCAST ASSIGNMENT 

Together, in groups of about 3-4, you will work to create a serialized story for 
podcast form. I don’t want to be too restrictive as to the actual recording itself or 
what you choose to do, so my requirements for this are that it should have at least 
three transitions or “parts” within it, it must have some sort of story arc, and the 
podcast must both resolve one piece of the story but end in a way to warrant 
further podcasts. At the end of the semester each of you will turn in the following: 

o Character sheets of the main characters (the sheets will be provided of 
which you’ll have to decide on and fill in as a group) 

o A brief written description of the setting, time period, conflict and 
situation, written in a way to garner interest in your story/podcast.  

o Your podcast must incorporate at least three sound elements other than 
your recorded voice (one of these must be used to mark transitions). 

o A written script/storyline that you will use to then record.  
o A podcast introduction/opening (that includes title, your names, and the 

episode) and an ending that would be used for every episode (you don’t 
want to just end the recording, you’re going to want to have a conclusion 
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of sorts that reminds audiences to come back for next episode). 
o The audio file of the recording (one person can turn in the complete audio 

file marking the names of each of you from the group). 
***For preliminary help with the audio recording/editing, please consult 
this brief Youtube video:  
https://www.youtube.com/watch?v=GqAwTcH_EAE 
 

ATTENDANCE 

Because this is a discussion-based class, regular attendance of all participants is 
critical to a rich experience. You will be permitted three unexcused 
absences without penalty during the course of the semester. 
Subsequent absences will result in a final grade deduction for each 
absence. Consistent lateness will result in a grade deduction. Students who are 
FIVE or more minutes late to a class will be marked as absent. You cannot be late 
on a day on which you are being work-shopped.  

Also, it should go without saying, but you cannot be absent on the day 
you are being work-shopped. If you are, you will receive a FIVE 
PERCENT deduction from your final grade and because of time 
constraints you will be unable to make up the workshop. Remember, 
you only get one! 

 
PLAGIARISM 

While it is perfectly acceptable to be inspired by other writers, plagiarism is of 
course unacceptable and  will result in an automatic failure of the class. Any 
instances of real or suspected plagiarism will be reported to the department for 
further disciplinary review. Please come meet with me if you find you’re having 
difficulties creating or executing your own unique ideas. 

 
Students with Disabilities:  

If you anticipate barriers related to the format or requirements of this course, if 
you have emergency medical information to share with me, or if you need to make 
arrangements in case the building must be evacuated, please let me know as soon 
as possible.  

If disability related accommodations are necessary (for example, a note taker, 
extended time on exams, captioning), please register with the Disability Center 
(http://disabilitycenter.missouri.edu), S5 Memorial Union, 573- 882-4696, and 
then notify me of your eligibility for reasonable accommodations. For other MU 
resources for persons with disabilities, click on "Disability Resources" on the MU 
homepage.  

TITLE IX STATEMENT 

The University of Missouri’s Equal Employment/Education Opportunity policy is 
compliant with Federal  laws prohibiting discrimination and requires that faculty, 
student employees and staff members report any  known, learned or rumored 
incidents of sex discrimination, including sexual harassment, sexual misconduct, 
stalking on the basis of sex, dating/intimate partner violence or sexual exploitation 
and/or  related experiences or incidents.  

https://www.youtube.com/watch?v=GqAwTcH_EAE
http://disabilitycenter.missouri.edu/
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I’m just interested in serialization in fiction. I love the 19th century novels. I’m interested in ways to bring that back to fiction.—Jennifer Egan 

To ask questions about the policies and procedures regarding sexual misconduct or 
to report any form of sex discrimination, please consult the MU Title IX 
website (title9.missouri.edu/or title9.missouri.edu/reporting/) or contact the MU 
Title IX Coordinator, Linda Bennett, 573-882-7915 or bennettli@missouri.edu.   

For confidential support and assistance, students should contact RSVP (Relationship 
and Sexual Violence Prevention) Center, 573-882-6638/rsvp.missouri.edu/; MU 
Student Health Center, 573-882-7481/ studenthealth.missouri.edu/; or  the MU 
Counseling Center, 573-882-6601/ counseling.missouri.edu. 

 

 

http://title9.missouri.edu/
http://title9.missouri.edu/reporting/
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mailto:bennettli@missouri.edu
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http://rsvp.missouri.edu/
tel:/573-882-7481
http://studenthealth.missouri.edu/
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http://counseling.missouri.edu/

